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VALKYRIE STUDIES, PAGE 3
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VALKYRIE STUDIES, PAGE 4

AT SOME POINT IN YOUR CAREER, YOU WILL HAVE THE OPPORTUNITY TO PERFORM ' THE RIDE.” IF YOU ARE AN ASPIRING ORCHESTRAL TUBIST, YOU CERTAINLY
WILL HAVE TO PLAY THIS EXCERPT AT AN AUDITION BY YOURSELF AND LIKELY, IF YOU ADVANCE, WITH THE TROMBONE SECTION OR WITH THE BASS TROMBONIST.
IF YOU ARE TO WIN AN AUDITION, YOU MUST HAVE A SOLID "'RIDE" (AS WELL AS MANY OTHER THINGS).

INHEN PREPARING ANYTHING, YOUR PRIMARY CONCERN SHoULD BE MAKING AS MUCH MUSIC AS POSSIBLE. EVERYTHING ELSE IS A MEANS TO THIS END.
THREE AREAS OF STUDY THAT WILL ASSIST YOU WITH THE PRIMARY CONCERN ARE TONE, PITCH AND RHYTHM. THE EXCERPT FROM RIDE OF THE VALKYRIES
DEMONSTRATES THESE THINGS ABOUT A TUBA PLAYER OR MAYBE A BIGGER CONCERN, DEMONSTRATES WHEN ONE OR ALL OF THESE ARE NOT REALLY SOLID. T
ALSO DEMONSTRATES A TUBA PLAYER’S ABILITY TO CONTROL THE INSTRUMENT IN THE LOW REGISTER AND WHEN PLAYING LOUD. SO - WITH METRONOME, TUNER,
RECORDING DEVICE OF YOUR CHOICE, AND PENCIL CLOSE BY - LET'S BEGIN.

WITH YOUR METRONOME ON - IN A RELAXED FASHION, BLOW ALL OF YOUR AIR OUT IN AN EVEN STREAM OVER TWO COUNTS (INDICATED AS "'BLOW"). INHALE
(INDICATED AS ""BREATHE") OVER ONE SOLID COUNT AND PLAY THE SCALE. DO NOT L0OK AT YOUR TUNER THE FIRST COUPLE OF TIMES THROUGH. CONCENTRATE
ON EVEN TONE PRODUCTION, QUALITY OF ATTACK, AND YOUR PERCEPTION OF INTONATION. LISTEN FOR THE SOUND OF AN EXCELLENT B MAJOR SCALE. PRACTICE
HEARING YOUSELF PLAY — UNDERSTAND THE DIFFERENCE BETWEEN LISTENING AND HEARING.
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REPEAT THIS EXERCISE AT PIANO, FORTE, PIANISSIMO, AND FORTISSIMO LISTENING FOR THE SAME QUALITY OF SOUND AND SOLID INTONATION. REMEMBER WHEN
APPLYING DYNAMICS THAT THESE INDICATIONS ARE NOT SETTINGS ON A KNOB ~ THEY ARE A STYLE AND QUALITY OF SOUND. IT IS NEVER OKAY TO MAKE A BAD
SOUND.

NOW, WITH THE TUNER ON - REPEAT THE EXERCISE ABOVE (MEZZ0 FORTE FIRST, THEN PIANO, FORTE, AND 50 ON). DO NOT ZERO 0UT YOUR PITCHES - OBSERVE
YOUR TENDENCIES. INDICATE ABOVE THE PITCH THE APPROXIMATE METER READING (OR JUST AN UP OR DOWN ARROW) FOR EACH PITCH AFTER PLAYING THE
COMPLETE EXERCISE. INORK AT MAKING THIS ASPECT OF YOUR PLAYING MORE SOLID - CONSISTENTLY AND CONSTANTLY.
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REPEAT THE PREVIOUS STEPS IN THE LOW REGISTER.

VALKYRIE STUDIES, PAGE 5
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THESE FLOW STUDIES (BORROWED AND MODIFIED FROM MR. JACOBS’ FLOW STUDIES) SHOULD PROVE USEFUL. CONCENTRATE ON BLOWING YOUR AIR CONSISTENTLY

THROUGH EACH PHRASE ~ GREAT BREATH, ATTACK TONE, AND RELEASE ON EACH ONE. MAKE IT A HABIT.

METRONOME AND TUNER - SPOT CHECK YOUR PITCHES. IT’S NOT A BAD IDEA TO RECORD THESE AND LISTEN BACK - DO THEY SOUND SOLID AND IN TUNE?
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VALKYRIE STUDIES, PAGE &6

INTERVAL EXERCISES - THESE ARE MODIFIED ARBAN'S EXERCISES THAT | HAVE FOUND VERY USEFUL IN IMPROVING LOW REGISTER RESPONSE AND TONE FOR
MANY EXCERPTS - THESE WORK ESPECIALLY WELL FOR THE RIDE, FOUNTAINS OF ROME, AND PARTS oF PROKOFIEV’S SyMPHONY No. 5.

AS BEFORE, CONCENTRATE ON EVEN TONE PRODUCTION, RESPONSE, QUALITY OF ATTACK AND INTONATION. MAKE CERTAIN THAT THE BOTTOM NOTE (THE ONE YOU
RETURN TO AFTER EVERY SCALE PITCH) IS BLONN THROUGH AND THAT YOU ARE REALLY OPENING UP YOUR VOWEL SOUND WHEN YOU GO DONN TO GET THAT PITCH.
You SHouLD FEEL A PLEASANT, WARM, AND MILD TINGLING SENSATION IN THE CORNERS OF YOUR CHOPS AFTER FINISHING THESE EXERCISES. You SHoULD ALSO BE A
LITTLE LIGHT-HEADED. AS PAT SHERIDAN WOULD SAY, "'EMBRACE THE HORROR."’
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ON THESE EXERCISES, THINK WEIGHT (IN YOUR TONE AND AIR), RESPONSE (CLARITY OF ARTICULATION), AND FOLLOW THROUGH - BLON TO AND THROUGH THE
SECOND BEAT OF THE SECOND BAR AND TO THE THIRD BEAT OF THE THIRD BAR. WHEN YOU ADD THE TONGUE, STRIVE TO KEEP YOU AIR THE SAME. PLAY AT MEZZ0
FORTE, PIANO, FORTE, PIANNISSIMO, AND FORTISSIMO.

AFTER A COUPLE OF SUCCESSFUL PASSES - CHECK YOUR PITCHES (THE F4 & B, AND THE E &A). Do NOT ZERO OUT YOUR PITCHES - CHECK THE TENDENCIES AND
TEACH YOUR EARS TO ANTICIPATE THE CORRECT INTONATION AND TONE.
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VALKYRIE STUDIES, PAGE 7
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THIS ONE WILL SEEM A LITTLE DD AT FIRST, BUT IT WILL PAY GREAT DIVIDENDS. DURING THE RESTS, CONCENTRATE ON THE NEXT NOTE (ATTACK, RESPONSE,

TONE, PITCH). THIS IS A RESPONSE EXERCISE AND A CONCENTRATION EXERCISE. PLAY AT MEZ20 FORTE, PIANO, FORTE, PIANNISSIMO, AND FORTISSIMO.
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VALKYRIE STUDIES, PAGE 8

APPLICATIONS - PLAY THESE LIKE A BORDOGNI STUDY - FILL THE SLURS WITH AS MUCH TONE AS YOU CAN FROM ATTACK TO RELEASE. FOLLON THROUGH WITH YOUR
AIR. PLAY AT MEZZO FORTE, PIANO, FORTE, PIANISSIMO, AND FORTISSIMO. METRONOME ON - ALWAYS. TUNER ON - SPOT CHECK YOUR PITCHES. RECORD THIS
AND LISTEN FOR A SOLID TONE PRODUCTION AND ANY PITCHES THAT SOUND OR FEEL OUT OF PLACE. ALSO LISTEN FOR THE QUALITY OF YOUR AIR - A GOOD SOUNDING
BREATH (QUIET AND RESONANT) IS A GOOD BREATH. (GO DOWN AND GET THOSE LOW PITCHES!
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VALKYRIE STUDIES, PAGE 9

NOW ADD YOUR ARTICULATION. MAKE CERTAIN THAT YOU ARE BLOWING THE SAME AS BEFORE AND ADD ONLY ENOUGH TONGUE TO ADD A SUBTLE CONSONANT SOUND
TO THE FRONT OF THE PITCHES. KEEP THE ARTICULATION SIMPLE. FOCUS ON YOUR AIR AND YOUR VOWEL SOUND. RECORD AND LISTEN.

ARE YOU MEETING YOUR OWN EXPECTATIONS? IS IT STARTING TO SOUND LIKE YOUR FAVORITE TUBA PLAYER? IF NOT, BE PATIENT AND WORK HARDER. IF 50,

RAISE THE LEVEL OF YOUR EXPECTATION!
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VALKYRIE STUDIES, PAGE 10

CONCENTRATE ON ADDING THE ACCENTS - YOU SHOULD HEAR ADDITIONAL WEIGHT IN THE SOUND ON THE DOWNBEATS, NOT A HARSHER ARTICULATION. Do THIS
WITH YOUR AIR - NOT YOUR TONGUE!

ALSO CONCENTRATE ON THE PLACEMENT OF THE THIRD EIGHT NOTE ON EACH BEAT (PARTICULARLY THE VERY FIRST ONE!)

&): 4 o ) Cl I Cl }
iy i S 3 f——— \ ‘ — \ o —
'" % : o [ [ o [ [ | D
K =/ - ! - ’- et o' & . o ; i—i -
. > bt
a4 \
b7 A e & — — —1 ‘ —] \ 7 o R— — 1
e ST . . e
> LARENS >
T} |
9N %:1 I | [ [

.

L
v
g
vV all
~g
It
g
~X

o U

_T I | @
& @ @
>
1l m
£ ¥ 4. N N N
) #ALTH e e o o o o o e
J 4 AL N N I I I [ 1 1 N
=4 g g® [ o 7 -0 g g e
& ® @ & & X J @
> >
1l u 1
9 & % } Y N 3} Y
) #ALTH e e o & o I | Y & & we e
A % AL N N 1 1 1 I | [ 7 [ ‘/ I 1 N N
% o o | of | i |
e R = "Je¢ ' # o
_ I I I X J L J >
@ X @ @ >
S



PLACEMENT OF THE SIKTEENTH NOTE.

MAKE SURE THERE IS PLENTY OF WEIGHT ON THE LOWER DOTTED EIGHTH NOTE.

VALKYRIE STUDIES, PAGE 11

THE ADDITIONAL EIGHTH NOTES ON THE PICK UP BEATS ARE THERE TO PRESERVE THE INTEGRITY OF THE TRIPLET FEEL ON BEAT 3. THE POOR PLACEMENT OF THE
PICKUP EIGHTH NOTE IS THE PET PEEVE OF MANY WHO SIT ON AUDITION COMMITTEES.
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MISPLACED ACCENTS - REALLY DIG INTO THE LOW PITCH - "'VISUALIZE" (OR IS IT AURALIZE?) THE SMALL MISSING PITCHES.
PLaY AT MEZZ0 FORTE, PIANO, FORTE, PIANISSIMO, AND FORTISSIMO. RECORD, LISTEN, OBSERVE, CORRECT. EXPECT AND ANTICIPATE.

VALKYRIE STUDIES, PAGE 12
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MAKE THE SOUND THICK ON EVERY NOTE - NO THIN SPOTS. PLAY AT ALL DYNAMICS - RECORD, LISTEN, OBSERVE, CORRECT.
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VALKYRIE STUDIES, PAGE 13

FINALLY, THE EXCERPT:
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| ENCOURAGE YOU TO EXPAND ON THESE EXERCISES TO EXPLOIT THE WEAKNESSES IN YOUR ONN PLAYING. | HAVE USED ALL OF THESE EXERCISES IN MY QUEST TO
BECOME MORE CONSISTENT WHEN | PLAY THE RIDE - THERE ARE MANY MORE VARIATIONS YOU CAN APPLY TO MAKE THIS EXCERPT MORE CONSISTENT FOR YOU.

AS WITH ALL EXCERPTS = IT IS VITAL THAT YOU DO THE SCORE STUDY AND FOLLOW ALONG WITH RECORDINGS. Y0U SHOULD LISTEN TO AS MANY RECORDINGS AS
YOU CAN AND ADD THE STYLES OF VARIOUS ORCHESTRAS AND LOW BRASS SECTIONS TO YOUR VOCABULARY.
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NOTES:
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